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A Narrative Analysis of Temporality
Symbols: a Case Study of Three Chinese

Novels in Recent Years

Zeng Jun Shanghai University, Chin

"Temporality symbols" has definite narrative value. Through the narrative analysis of "temporality
symbols"of three influential Chinese novels,this text presents the different time consciousness and the
cultural significance in recent years.These three novels are Various Flowers by Yuchen Jin,Tiny Times by
Jingming Guo,and The Three-body Problem by Ciixn Liu.

Keywords
Temporality symbols,narrative analysis,Chinese novel

Bio
Jun Zeng is a professor of the college of Liberal Arts, Shanghai University, China. He has

received his PhD from Nanjin University. His research interests include cultrual critical theory,

visual cultrual studies, Bakhtin studies, as well as contemporary cultural criticism of China.
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Multitude and Meaning

Massimo LEONE University of Turin, Italy

Natural languages contain several words to designate an ontology characterized by
multiplicity. Each of them refers to it with a different slant; in English: host, horde, mass, swarm,
just to mention some examples.

The arts represent multiplicity too: paintings both in the western and in the eastern arts
have long depicted crowded scenarios, populated by myriads of objects, minerals, plants,
animals, and, of course, people.

The essay will compare representations of multitudes in the western and in the Chinese arts,
in order to pursue two objectives: 1) describe the cross-cultural aesthetics of the multitude: a
specific meaning and sensorial pleasure, indeed, emerges from representing a mass of similar
objects co-existing in the same spatio-temporal semiotic field; 2) explore how this cross-cultural
aesthetics is specified in each culture, with particular attention to present-day China.

Bio.

Massimo Leone is Professor of Semiotics, Cultural Semiotics, and Visual Semiotics at the
Department of Philosophy, University of Turin, Italy. He is Shanghai University National High-end
Foreign Expert. He graduated in Communication Studies from the University of Siena, and holds a
DEA in History and Semiotics of Texts and Documents from Paris VII, an MPhil in Word and Image
Studies from Trinity College Dublin, a PhD in Religious Studies from the Sorbonne, and a PhD in
Art History from the University of Fribourg (CH). He was visiting scholar at the CNRS in Paris, at
the CSIC in Madrid, Fulbright Research Visiting Professor at the Graduate Theological Union,
Berkeley, Endeavour Research Award Visiting Professor at the School of English, Performance,
and Communication Studies at Monash University, Melbourne, Faculty Research Grant Visiting
Professor at the University of Toronto, “Mairie de Paris” Visiting Professor at the Sorbonne,
DAAD Visiting Professor at the University of Potsdam, Visiting Professor at the Ecole Normale
Supérieure of Lyon (Collegium de Lyon), Visiting Professor at the Center for Advanced Studies at
the University of Munich, Visiting Professor at the University of Kyoto, Visiting Professor at the



Institute of Advanced Study, Durham University, Visiting Professor at The Research Institute of
the University of Bucharest, Eadington Fellow at the Center for Gaming Research, University of
Nevada, Las Vegas, Fellow of the Kate Hamburger Kolleg ,,Dynamics in the History of Religions
Between Asia and Europe” (Bochum, Germany), Visiting Senior Professor at the Internationales
Forschungszentrum Kulturwissenschaften, Vienna, and High-End Foreign Expert and Visiting
Professor at the University of Shanghai, China. His work focuses on the role of religion in modern
and contemporary cultures. Massimo Leone has single-authored seven books, _Religious
Conversion and Identity: The Semiotic Analysis of Texts_ (London and New York: Routledge, 2004;
242 pp.), _Saints and Signs: A Semiotic Reading of Conversion in Early Modern Catholicism_
(Berlin and New York: Walter de Gruyter, 2010; 656 pp.), _Sémiotique de I'ame_, 3 vols (Berlin
et al.: Presses Académiques Francophones, 2012), _Annunciazioni: percorsi di semiotica della
religione_, 2 vols (Rome: Aracne, 2014, 1000 pp.), _Spiritualita digitale: il senso religioso nell'era
della smaterializzazione_ (Udine: Mimesis, 2014), _Sémiotique du fundamentalisme : messages,
rhétorique, force persuasive_ (Paris: I'Harmattan, 2014; translated into Arabic in 2015), and
_Signatim: Profili di semiotica della cultura_ (Rome: Aracne, 2015, 800 pp.), edited thirty
collective volumes, and published more than four hundred articles in semiotics and religious
studies. He has lectured in Africa, Asia, Australia, Europe, and the Americas. He is the chief editor
of Lexia, the Semiotic Journal of the Center for Interdisciplinary Research on Communication,
University of Turin, Italy, and editor of the book series “I Saggi di Lexia” (Rome: Aracne) and
“Semiotics of Religion” (Berlin and Boston: Walter de Gruyter). He directs the MA Program in

Communication Studies at the University of Turin, Italy.
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Tasting Culinary Art:
The Aesthetics of Chinese Food

Between the East and the West

University of Turin

Simona Stano

Chinese cuisine is known and especially praised for the attention it pays to every aspect of food, “from
its palatableness to its texture, and from its fragrance to its colourfulness; until, as in other works of art,
proportion and balance are instilled in every dish” (Feng 1952, our emphasis). Within its huge variety —
including gastronomic traditions originating from various regions of China, as well as from Chinese people
living in other countries —, in fact, such a cuisine strongly emphasises the aesthetic dimension of food, in
relation to both its preparation and consumption: “no description of Chinese food and eating habits
would be complete without reference to the pleasure which Chinese through the ages have associated
with preparing food and with eating” (Roberts 2002). This acquires further importance if we consider the
extensive spread of Chinese food around the world and its consequent hybridisation with other
foodspheres, including Western gastronomic traditions. References to the extremely rich literature on
Chinese food cultures and detailed analyses of relevant case studies — with specific reference to the
collective imaginary of Chinese cuisines between the East and the West — will allow us to explore the
aesthetic values associated with Chinese culinary arts, also relating to the philosophical reflection on taste

and its judgement.
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“The Rap of China” and hip-hop’s

cultural politics

East China Normal University
(China)

Wang Jiajun

The success of reality shows: "The Rap of China" relies on a certain balance between the
"real" and "show" . The key to achieving this balance is the creed of hip-hop:"keep it real", which
catered to the public’s appeal for “personality”. Hip-hop culture has a long tradition of political
resistance, and the “noise” it creates can also be regarded as a subculture's resistance to
mainstream culture. However, "The Rap of China" carried out a subtle depoliticization of hip-hop,
making the show without resistance, and everything was presented as entertainment effect. Firstly,
It passed a rigorous political review to the participants and performance; secondly, it especially
emphasized "technical" dimension of Rap and weaken its"expressive" dimension. After
excluding the dimension of resistance, the rappers from "The Rap of China" are even hard to
resist the "pan-moralism" in online public opinion. This kind of compromise is the only way for
China's hip-hop to move from "underground" to "mainstream.” However, it is unfair to criticize it
only from a dualism of politics-commerce, entertainment-personality. There are no
fundamental conflict between the materialism of hip-hop and its commercialization.
Commercialization is also the important pusher for the politicization of hip-hop, and hip-hop itself
has revolutionized the entertainment industry. Hip-hop itself contains plenty of paradox, so we
need to jump out of the framework of dualism to analyze it. For today's China, the greatest
significance of hip hop is to provide young people in a age of lack experience with the means
and enthusiasm to express their experience, which is itself a kind of cultural politics.

Key-words: “The Rap of China” , hip-hop, cultural politics.

Bio: Dr. Jia-Jun Wang is an Associate Professor of Department of Chinese language and literature,
East China Normal University. He is also an Associate Senior Editor of Theoretical Studies in
Literature and Art. He earned his doctorate in East China Normal University in 2015, and has
been a exchange doctoral student in Regent College (Canada). His studies focus on
Contemporary French Thought, Judaeo-Christian Theology and Aesthetics, Ethics in Literature,
especially in Levinas’s thought about ethics and literature. He has published Schopenhauer and
the theory of the sublime (2015), and translated Sean hand’s Emmanuel Levinas into Chinese
(2014) . He has also published many articles in the journals such as Literary Review, Literature&
art studies, Logos and Pneuma: Chinese Journal of Theology.



(HEA ) AR S B0E

YNk

(PEATERE) BARRRAETERANSR “J7 M “FH7 ZRE 7R, Hhp
RELAETIEIS [ “OREFESE” X —(E SR A0S T RO T “/ME” BIRsR. WIS SC i A &
MG MR, AT RSO EROSC IRt AN, CREATIER ) 8 55 5
ARYEMR A RIEMESE T, X #EAT 7 R BUA . HIBR TIRGUEZ Jm i, st
() “RZIERET S FRIRAEARDT. P2 P o I A “CHR 7 GEN R MRk,
EANFE — FPBUA 5 DL o S LA X AT A AT R fe, s B S TR S I &
EEXGENAIATE, m R A BT A GBS E SRS, &
FERATBE ) IO SRR EEAT 0 Mo XA H A BT TS ORI S BUA B UE T A
7% Z AR R 7 RIB 25 K AE AT B

K.  (PEAER) , EE, BN

M TR%E, BRIEREPLRBEE, (CCEERPIT) B, 2015 FLEELRIE KRR
i, IR & FHG LML K 2 4 B B AT o BRI T AU e vk [ AR AR 5 s 2
W, POR-FEEHME G RZEA, SCHRH, R RN TR B 5 cE AR R (R
AEEHEEHE) (2015 , HEIEVER « DHER) (CFEPI4EG ) (2014) , FEZ2 AR bR
R ZE, Fl COFEFR) o CCEFIRY « GER: EBEECUITR) .



Alien masculinity and femininity: On
the gender hierarchy revealed by

horse as a cultural metaphor

Peng Jia Institute of Semiotics and Media Studies, Sichuan University

As pointed out by Paul Bouissac, symbols of gender are reinforced in animal shows for the roles of animals
and their trainers follow the established stereotypes. Horse, a wild/domesticated animal beyond categorization,
is decorated in the way as chorus girls dress themselves and thus become symbols of women who are hard to
tame and sexually available. Chinese horse shows are not only the narrative on how the empire conquers
women and other nations/tribes, but also a myth how a privileged and advanced culture incorporates the
magical power of nomads. The paintings and poems on horse help to establish such a myth and a gender
hierarchy in Chinese ancient society.

10
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Taming play: Experiments and ideologies of

gamification form US, EU and China

Mattia THIBAU Tampere University of Technology,Finland

Abstract:

Playfulness is scary. It is powerful and uncontrollable, and it questions the social order of

everyday life. For this reason, every culture sets more or less strict boundaries around it. If
banishing play is probably impossible, history is full of attempts of regulating it, of containing its
disruptive force within specific boundaries of time or space — let’s think of Bakhtin’s work on
carnival.

Even in modern days, moral panic often accompanies new forms of games. It happened with
role-playing games in the 1980s, and it become particularly strong with digital games. The latter
are often accused of causing mass-shootings in America — despite the fact that scientific
literature seems to indicate otherwise. New AR (augmented reality) games such as Pokémon Go
have caused great debates around their possible harmfulness in the Europe and have been
subject to an evaluation of potential security and safety risks in China, where the authorities
were concerned about possible threats to geographical information security. Other games, such
as Tencent Games’ Honor of Kings have been criticized for being addictive and of being “poison”
for young people.

Nevertheless, in the last decade a new concept arose: that of gamification, indicating the
attempt to use games and game elements in “serious” situations in order to convey values or
modify behaviours. If the idea is not completely new — attempts of harnessing play’s might can
be found throughout all history — but today is gaining an unprecedented traction. Already in
2002, the US Army published America’s Army, a propaganda game meant to acquaint US citizens
with the corp. Similarly, the Communist Party of China is sponsoring the development of a game
entitled Chinese Heroes intended to infuse patriotism to the players. Other games and gamified
applications wish to incentivise healthy behaviours, such as Jane McGonigal Superbetter, or find
their place in museums like Learning from Lei Fen, in Shanghai or Father and Son t the
archaeogical museum of Naples.

But is it really possible to tame such a thing as play, subversive and ever-changing by nature?
What are the limits of gamification in this regard? This paper, grounded on the semiotics of play,

aims to provide a possible answer to these questions.

Key-words: Play, digital games, gamification, propaganda, limits of play.
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Bio

Dr Mattia Thibault is a Postdoctoral Researcher at Tampere University of Technology (Marie
Sklodowska Curie IF). He worked as research fellow at Turin University, where, in 2017, he
earned a PhD in Semiotics and Media within SEMKNOW, the first pan-European doctoral
program on semiotics, and has been visiting researcher at Tartu University (Estonia), The Strong
Museum of Play (Rochester, NY, US), and Helsinki University (Finland). His research interests
revolve around the semiotics of play and the cultural relevance of games while his current
research focuses on establishing an interdisciplinary framework for urban gamification. He has
presented and organized numerous talks, conferences, and activities dedicated to these topics
and he has published many peer-reviewed articles and edited several volumes, among which:
Gamification urbana: letture e riscritture ludiche degli spazi cittadini (Aracne, 2016), Virality, for
an Epidemiology of Meaning (with Gabriele Marino, 2018, monographic issue of the journal Lexia)

and I discorsi della fine.
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On the Musical Si(g)nification or The musical

Marco Polo: A Semiotic Inquiry in the Perception

of Chinese Music in Western Countries

Gabriele MARINO University of Turin, Italy

Thanks to a series of case studies ranging from classical music (Giacomo Puccini’s Turandot), to Modernist
avant-garde (John Cage, Giacinto Scelsi), and contemporary popular music (John Zorn’s Naked City, protest
singer-songwriter Cui Jian, underground performer Yan Jun, techno producer Tzusing), investigated through
literature review and textual analysis, as well as interviews (author and musical entrepreneur Sean White alias
Zhang Changxiao), the paper aims at addressing the perception of Chinese music and its influence in Western
cultures, with particular regards to the Italian context. At least four main discoursive tropes are being found:

” u

“blurriness”, “derivation”, “extremeness”, and “technique”.

Keywords:
China, cultural mediation, musical genres, popular music, semiotics

Bio

Gabriele Marino is an Italian semiotician and digital marketer. He has been dealing with music,
online viral phenomena, and market research, working with universities, research institutes, and
private companies. He is currently Post-Doc at the University of Turin, with the ERC project
“NeMoSanctl: New Models of Sanctity in Italy (1960s-2010s)” led by Jenny Ponzo. Website:
gabrielemarino.it.
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Art as Presencing Sign : A New Exploration on

Semiotics of Arts On the Musical Si(g)nification or

The musical Marco Polo: A Semiotic Inauirv in the

ZhaO Kulyn]g Nanjing University,China

In today’s researches of semiotics of arts, one standpiont insists that art is a representation
sign in the sense of Pierce’s semiotics. In the view of Pierce’s representational semiotics, “sign” is
same to “representamen”, which means that the thing that stands for the object is absent. And
the three parts of Pierce’s Semiotics, the sign, the object and the meaning is not to be present at
the same time, thus the meaning of sign always exists outside the sign. To attribute art to
representation sign, which is not only challenged by both art theory and practice in the
contemporary context, but also causes paradox of semiotics and difficult problems of artistic
meaning. In essence, art is not a absence representation sign, but an appearing presencing sign.
As a presencing sign, art is not a stand for an absent object, but a appearing or showing of its
own existence and relevant meaning. It is a meaningful or signification sign practice occurring in
a specific time and place. In here, the existence and the meaning of sign is simultaneous
presence and is an integral generation. Proposing the concept of “presencing sign” can not only
help to better understand the nature of art sign, the ontology of art, can also help to better
understand the characteristics of art sign related with the presencing activities of characters,

such as thingness, eventness, displayness, embodiment, fieldness, and so on.
Keywords
art sign, presencing sign, representation sign, appearing sign, Pierce, Semiotics of Arts

Bio-note

Kuiying ZHAO is a professor at the School of Arts, and the deputy dean of the School of Arts,
Nanjing University. Her main research interests include art theory, semiotics of arts, western
aesthetics, linguistics and poetics, ecolinguistics and ecological literay and cultural theory. She is
currently in charge of the funded project (Nanjing university “Double-First Class” construction
“hundred-level” project &5 K2 — B W HZRIIH) titled “ interdisciplinary research

among major issues of the art semiotics and art theory”.
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Cina’s calling on China in the Cultu

Revolution: A Perspective of Cultural Se

. ghai Jiaotong Universit
Han Lei & Y

The Italian director Michelangelo Antonioni was notorious both in China and in
Europe in 1970s for directing the documentary film Cina [Chung Kuo], which showed
no affinity with European left wings’ artistic taste and little debt to Chinese
government’s ideological investment of the Cultural Revolution; while Antonioni was
highly praised by the French semiotician Roland Barthes for his critique of universal
meaning and motivated the latter’s trip to China two years later. The case of Cina’s
calling on China in a specific time reveals the semiotic boundaries of heterogeneous
cultures, as well as heterogeneous semiospheres between artistic texts and politic
texts. Under the perspective of cultural semiotics, also with recourse to Bartsihean
semiotics, this paper attempts to analyze these semiotic boundaries, so as to reply to
the problematics of universality versus heterogeneity in cultural semiotics.

Keywords
Cina, Cultural Semiotics, the semiotic boundary of heterogeneous cultures, semiotics of alterity,
the critique of meaning

Bio-note

Lei HAN is an assistant professor at the School of Humanities, Shanghai Jiaotong University. Her
main research interests include various branches of semiotics, western literary theories and
comparative literature. She is currently in charge of the funded project titled “The relationship
between contemporary French literary theory and classic poetics” (Fund No. 16YJCZH025) for
junior scholars of the Social Science and Humanities of the Ministry of Education, P.R.C.
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Ellipses and Amnesias — Poetics and Figures

of Time in Contemporary Sinascape

University of Turin, Italy

Seen from a Western perspective, contemporary Chinese cinema seems to be characterized by two
interrelated dimensions: a positive tendency to formal experimentation and a stimulating — and maybe
symptomatic — obsession with issues related to time. The purpose of my paper is to investigate the
relationship between these two features utilizing a comparative approach, which aims to outline the
formal and thematic specificities of contemporary “Sinascape”, a neologism taken from Gary G. Xu.

Time as an aesthetic object pervades Chinese cinema across genres and atmospheres, from drama
to comedy, from thriller to documentary. Despite the differences between these kinds of movies, the
theme conceals a sort of common key, which can be used to interpret Chinese culture and tastes. | will
attempt to provide the semiotic schemes for comprehending how time is quantitatively and
gualitatively created in a corpus of movies, also comparing them to their ideal counterparts in Western
cinematography in order to pinpoint the reciprocal formal specificities.

Red Amnesia ([#¥] A3, Wang Xiaoshuai 2014) in the beginning seems to be a thriller based on a
story of stalking, but then reveals a substratum related to the problems of memory and time, as does
Caché (2005), directed by Austrian Michael Haneke. Mountains May Depart (L[ # N, Jia Zhangke
2015) splits itself in a sort of dialectic between past, present and future, and reflects on the trauma of
separation, as happens with different modalities in the Belgian film Mr.Nobody (Jaco Van Dormael 2009).
Black Coal, Thin Ice (A H ¥4k, Diao Yinan 2014) combines the feel of noir movies with the materiality of
time, with more or less explicit references to Orson Welles’ The Third Man (1949) and other classical
Western thrillers. Kaili Blues (i#%1#7%, Bi Gan 2015) is set in a magical place, Dang Mai, where past and
future interact becoming one, as happens, for instance, in The Lake House (Alejandro Agresti 2006). A
Touch of Sin (KiERE, lia Zhangke 2013) juxtaposes four different space-times, uniting them with a
violence which is highly metaphorical, as happens, for example, in the postmodern splatter of Quentin
Tarantino. Mrs. Fang (Wang Bing, 2017) follows in a documentary frame the life of a woman affected by
Alzheimer’s disease, with a slow rhythm which clashes with the frenzy of modern life, configuring two
times that interface by reflecting on the importance of memory, as happens in the fictional American
movie Still Alice (Richard Glatzer and Wash Westmoreland 2014).

At the end of my paper the peculiarity of time in contemporary Sinascape will emerge, both

from a stylistic and a symbolic point of view.
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Empty Mirror as a Metaphor: in the case of

TV series ‘Nothing in the Mirror’

Gao Yan Haitian Fudan University, China

Using mirror as a metaphor for the state of life and self-construction is a
universal phenomenon in human culture. The temporal dimension of mirror is the
present, while the spatial dimension of mirror is presence. Mirror is often used as a
narrative strategy in contemporary visual culture, especially the film and television
work, which in accordance with the characteristics of time-space in postmodernity.
By analyzing the TV series ‘Nothing in the Mirror’, we can find the new meaning of
mirror as cultural symbol.

Keywords
‘Nothing in the Mirror’, space, self-construction, cultural symbol
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Gao Yan is an associate professor of Center for Art Education at Fudan University in
Shanghai, China. She has received her PhD degree from Fudan University. Her
research field mainly focuses on visual culture and aesthetics of films & TV series.
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Mimetic Desire or Productive Work:
The Semiotic Analysis of Two Science

Fictions in the 21st China

Zhou Haitian Shanghai University

Science fictions are one of the most prominent manifestations of Semiotics
theories in 20 century, which generally claimed that meaning(value) roots in the
relations among representaments (signifier).However, there is more profound
source that constitutes the relations of representaments and provides the
understandability of science fictions. Meaning of world as subject is preexistent that
decides the line between mimetic desire and productive work of science fictions. In
the way, the quest of signified builds a bridge over Semiotics and Hermeneutics.
Therefore, the discussion between mimesis and production of science fictions in the
21st China would trigger the investigation and criticism of the foundation of
Semiotics.

Keywords
The foundation of Semiology, Science fictions in China; Mimetic and Productive

Bio

Zhou Haitian is a lecture of Literature Department, Shanghai University, China. She
has earned doctorate in Literature from Fudan University. Her research focuses on
Comparative Poetics, Hermeneutics, exegesis of "Thirteen Classics"
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